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GREETINGS READERS: I have to start by acknowledging 

the late arrival of these pages once again. Please 

bear with us as we do live in hope of catching-up 
eventually. Compilation of this issue must be credited 
almost entirely to Eva Shea who is a volunteer STRANGLED 
reader who arrived'on our doorstep straight from New 
York.a number of weeks ago, and we just can't get rid 

of her (Thank God!). Seriously, it is very humbling to 
find people who will travel thousands of miles just to 
give S.I.S. a hand, and it means that we are not wasting 
our time. 

For a change, I am able to report on a tour just ended 
and one about to begin. Firstly the U.S.A. We haven't 
been to the U.S. for over two years now. Reasons for 
this being management difficulties, now at last, resolved, 
and the absence of an American label, not un-connected 
with the fundamental management problem. The tour, 
scheduled to last eight weeks, began with the departure 
from Heathrow on October 5, and the 7th, 8th, & 9th were 
spent rehearsing and checking equipment in New York. 
During these first few days we were surprised to find a 
substantial press interest in our arrival. I say 
surprised, since we had considered ourselves virtually 
unknown in the U.S.A. due to only brief appearances 
previously, and the absence of any American releases 
during the two years because of the no-label situation. 
You may be interested to learn that we found the relation- 
ship with our former U.S. label to be unworkable, and 

so a Christmas telex was sent to them two years ago which 
read simply, " GET FUCKED .... THE STRANGLERS." It 
produced the required effect. 

However, it seems that the press had been reading their 
British newspapers and were awaiting the spectacle of 
THE STRANGLERS VS. THE U.S.A. Well, it could be said 
that round one was a draw, round two a victory for the 
U.S., and round three went to the Stranglers. We have 
decided to go back soon for a return bout!!! This is 

a brief account of what happened: 

October loth, Cherry Hill, New Jersey, the first gig 

and no-one knew what to expect. The gig went well but 
Dave's sensitive equipment causes a headache for the 
crew. After it's all over, the crew load-up and some- 
thing is missing. The rubber-backed carpet that goes 
under my drums. (Most drummers find this essential 

as it stops the kit from moving away from the drummer 
due to vibration) "They have stolen the carpet from 
under our feet! "I said. llth Asbury Park, 12th Albany, 
13th Amhurst, and at loading-up time something else is 
found to be missing. My spare bass drum pedal. I 

begin to develop a complex about this. They seem to 
have it in for me, but this is only the warm up. The 
real heist is yet to come! 14th Boston, 15th Willi- 
mantic, Connecticut, 16th Lyndhurst, New Jersey, 17th 

& 18th New York City, 20th Roslyn, Long Island, where the 
local paper reads "REGGAE WITH THE STRANGERS!!!!" It 
turned out to be an empty gig! 21st New York again, and 
an end to round one, the first eleven gigs. These early 
dates were plagued with bad luck. Dave's keyboard 
equipment, delicate and troublesome at the best of times, 
was going haywire every night. The gigs being scheduled 
for one every night left no time to seek out spare parts, 
and so, after the enormous distances that had to be 
covered each day, the crew managed to keep things* moving 


by employing that typically British in- 
genuity which must be credited to Alan 
McStravick and Bruce Gooding who, accord- 
ing to the band, used "Sardine can elect- 
ronics" to save the day. 

Round two is what I would describe as be- 
ginning with the band's departure for the 
South, stopping firstly in Washington D.C. 
We arrived at our hotel.-at about 5 p.m. 
with about one hour to go before the nor= 
mal soundcheck time of 6ish. Waiting at 
the reception desk for Andy, the tour 
manager, was a message to phone New York 
urgently. After calling New York, Andy 
calls everyone to his room and informs 
one and all that the Stranglers have no 
equipment. The truck had been stolen in 
New York the previous night, and every- 
thing the band had painstakingly acquir- 
ed during six years on the road had sudd- 
enly disappeared, probably forever! At 
this stage there seemed to be no way of 
continuing with the tour. Discussions 
went on all night and it was decided that 
the tour was going to continue at all costs 
The problems which at first seemed insur- 
mountable were overcome one by one, the 
biggest difficulty being the keyboards 
which were unique, having been modified 
and customised to meet Dave's requirements. Since it was going to be impossible to 
match Dave's equipment, the numbers which the band were capable of playing with the 
equipment that would become available needed careful consideration. The Washington 

gig was postponed and the crew left for the next town immediately in order to allow more 
time to organise the hiring of equipment in the next town, Atlanta. After hours of 





_ fixing, checking, adjusting, and changing of parts and instruments, the band played a 


number and it went o.k. except it didn't sound anything like the Stranglers. All Dave 
had was a battered old organ and an electric piano. It was decided to carry on regard- 
less. After the sound check, Andy goes to the car park behind the club to fetch the 
minibus where he finds a bewildered looking bouncer who had just had a gun pulled on him 
by someone who had broken into the bus and made off with everything he could carry! Later 
that night, the band played the gig which went off o.k., albeit very, very, strange. 
On to New Orleans, Houston and Austin where new equipment gradually replaced other less 
suitable equipment, and things were quite routine until we reached Dallas: Big "D." 
Something was bound to happen here. And so it did. After the band had left the venue, 
three hoodlums turned up looking for trouble, and one of the road crew had a bottle 
smashed over his head and had a finger broken. - Another one broke a finger whilst re- 
arranging the jaw of the guy with the bottle. So there were now two crew members walking 
around with a hand in plaster. Tulsa, Oklahoma City & Phoenix, Arizona, saw the end 

of the very strange-sounding gigs, Since the next state, California, was to prove the 
best place to obtain more suitable equipment. The transport was now to provide addition- 
al problems. The whole tour was done by road,nearly 11,000 miles in all, and the convoy 
consisted of one car, a mini bus, a small van and a truck. The journey from Phoenix 

to San Diego proved too much for the tyres on the van and, after a blow out, four new 
tyres had to be bought. Then the minibus broke down and had to spend a couple of hours 
in a garage, and the van broke down and had to be left in Yuma, Arizona, to have a new 
timing chain fitted. San Diego, Dead Loss Angeles, and San Francisco, and the band now 
sounds like the Stranglers, with more suitable equipment having been found. Motor 
troubles continue, however, as the minibus breaks down between D.L.A. & San Francisco, 
causing the band to spend an unscheduled stop for the night in a ghost town called 
Buttonwillow, Cal. On now to Salt Lake City, Denver, Minneapolis, Madison, Chicago, 
Cincinnati, and Detroit: all great gigs. Then Toronto, Canada, when we faced a new 
problem. Canadian immigration refused entry to Hugh. The Toronto gig had been sold- 
out for weeks, and another Nice could be visualised if the Stranglers didn't turn WEG 








It was decided that the rest of the band should continue, and Hugh was eventually to 

arrive at Toronto airport from Detroit where two lawyers were to meet him. It worked, 

and Hugh got to the venue 15 minutes before the doors opened. After an exhausting but 
triumphant day, we head south for Washington D.C. which had been rescheduled for 

November 28th. The minibus breaks down between Toronto and Buffalo in the snow, and the 
next couple of hours are spent in a garage. Fifty miles further south, and the minibus 

is in trouble again, this time with timing chain trouble. As with the van, the bus has 

to be abandoned, and a car hired. The journey to Washington ends up taking a day and a 
half. After a great gig, we return to New York to play the final gig at the Irving Plaza 
on the 29th. Suddenly, and miraculously, it's all over and we didn't miss one gig. You'll 
find information about the next U.K. tour on another page. CHEERZ........ 
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I would just like to answer Simon Littleford's letter in the last issue of STRANGLED. 
Firstly, the fact that he says that he has lived in a vacuum with no outside influence 
(which I'm sure is an impossibility) accounts for the reason why he cannot understand 
what has happened to the Stranglers and their music. The Stranglers’ albums, especially 
The Raven, reflect what is happening in the outside world (e.g. Shah Shah A Go Go, Nuclear 
Device, Genetix, etc.), and it is necessary to be aware of what is occurringaround us to 
appreciate them fully. Secondly, all bands develop and progress as people and this is 
reflected in the style of their music. If they did not, there would not be any point in 
making new albums, as they would just be a new variation on an old theme. And lastly, how 
can anyone say "This album is better than that?" The hardest thing to do is to evaluate 
the superiority of an album, as each is outstanding in some respect. In fact, I believe 
there is a Stranglers' album to match your every mood. Which can be nothing but good... 
SAL STRANGLER, 17 Rosemary Road, Blofield Heath, Norwich, Norfolk 
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THE MENINBLACK ALBUM 


Release date has been set for 5th February 1981; the titles and order of tracks are, 
provisionally, as follows: 


SIDE ONE LEAD VOCALIST 

Waltz in Black None, demonic laughter from all the band 
Just Like Nothing on Earth Hugh 

Second Coming Hugh 

Waiting for the Meninblack Hugh 

Turn, the Centuries Turn None. Purely instrumental 
SIDE TWO 

Two Sunspots : Hugh 

Four Horsemen Dave 

Thrown Away Dies 

Manna Machine Hugh 

Hallow to Our Men Hugh 
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Here's another letter from Simon hittleford, 33 “loods Terrace, Marsden, Huddersfield: 
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What is this thing called religion? I'm sure we would like nothing better than devising 
some clever explanation as to what religion is really based on. The "Revealing Science 
of God" (Yes- Tales from Topographic Oceans) concept would tend to give an impression 
that religion is another name for something scientifically advanced to the extent that 
biblical writings of long ago were accounts of encounters with phenomena explainable 

as influence by some beings from another planet. No doubt some cave drawings, myths, 
etc. were derived from experiences of this kind. To say that the human race is an 
experiment carried out by superior alien beings is a very satisfactory explanation. It 
makes us feel very clever at being able to suss out the biggest mystery of all time. We 
all take a pat-on-the-back and feel very snug and complete. It's also the sad story of 
taking the easy way out once again. We all want to believe this quite simple answer 
because deep down we have discovered we were all conned at Christmas time and. we 
realised religion was a load of crap, or is it just another name for something? 
Christianity, being the most familiar and common religion in our society, is yet another 
name and perhaps the most modern religion known to mankind. Based on someone called 
Jesus Christ, who is historically known to exist. Ah, yes, now you remember - somebody 
who was artificially inseminated into the womb of an unsuspecting Virgin-Mary. We've all 
heard this story before, but I'm sure it wasn't quite the same. Obviously, no human 
being could pdgess the power that he was acclaimed to have. Of course, the only ex- 
planation is that he was not a member of our race. A spaceman. A Maninblack, no doubt. 
So simple, isn't it? So understandable. Religion has been around for as long as is 
recorded in one form or another. Could it be a total creation of the MIB? I think not, 
although it fits in nicely, and supports our present society which is, after all, 
totally based on scientific accomplishment - and are we not products of our society? But 
where does life after death come in to this? I have 
not yet found a Strangler making any attempt at ex- 
plaining this. The "Extraterrestrial Ancestral Concept" 
was at least, if nothing else, an attempt. Could life 
after death be just a reflection on man's fear of 
dying? Man does not display such a love of life when he 
is forever starting wars and destroying his planet. 
Perhaps, there is more to life than we would like to 
think. 










SIMONINBLACK 
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Since the publication of part of my Meninblack theory 
or The Gospel according to the MIB, as my mates call it, in the third issue of STRANGLED, 
I have been inundated with requests for a full explanation as to the nature of what I was 
hinting at so here it is: The first part, "Who wants the World?- the Meninblack do", means 
that, in my point of view as a preacher of the Gospel according to the MIR; they would 
dearly love to become Earth's rulers again as I believe that this planet was colonised by 
the MIB and us - the human race was a result of a genetic experiment and the UFO's which 
are frequently seen (I have seen one) are in fact the Meninblack who have come back to 
assess the progress we have achieved in our advancement. The second part, "So hail to our 
men, the Meninblack, for one day they shall return to reclaim what is rightfully theirs", 
refers to the fact that I believe that Earth originally belonged to the MIB, and once they 
had created us, they left Earth at our mercy - so they could search for new planets to 
colonise. God didn't create man, our real creators are the MIB so that's why we should 
hail them. The third part, "Earth - it's just a paradise that's been thrown away", means 
that when the humans first got their grubby little mits on it, it was like a dream-world 
with no pollution; a golden chance of living peacefully and happily was squandered. America 
is a prime example with "Dead Loss Angeles" or, as the song states, "Android Americans live 
in the ruins there, in dead Loss Angeles." Once again I recite my theory, this time hoping 
that more people will understand it. "Who wants the world?"- The Meninblack do, so hzil to 
our men, the Meninblack, for one day they shall return to reclaim what is rightfully theirs. 
Earth, it's just a paradise that has been thrown away..............-.-TONY STUBLEY 

49 Granville Rd, Sheerness, Kent ME12 10L 
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EUROLANGUAGE COMETH BACK? 


Sitting in a Latin lesson one day and wondering what to do, my eye suddenly caught 
a verb written on the board - MINOR. And thinking of the Stranglers (naturally), 
I came up with this: 

MINATUS 


Putavi res esse posse, 

Pulchras aut foedas, 

Omnis dicere potes est si tua vita in quem modum non 

minata est. 

Tutius cum me es, 

Meam ipsam philosophiam habui, 

Omnis dicere potes est si tua vita in quem modum non 

minata est. 

Minatus in quem modum x 4 

Homo ab industria necatus est. 

Homo a luxuria necatus est. 

Homo ab concidenti arbore necatus est. 

Homo a menti sana necatus est. 

Fer me fragmentum meae matri, illa mei propior erat. 
Happy Deciphering: !:ii ¥ - SIMON MACHIN, The Lodge, Uppingham, Leics. 
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The only error immediately obvious to me is the omission of "non" in the first line. 
Can any Latin scholars comment further? 
For centuries, the biggest music patron in Europe was the Church, and the Latin words 
it required to be set were generally well known all over Europe, at least amongst the 
educated. University lectures were also given in Latin. Years ago, I was impressed 
by the feeling of universality which Latin brought to the church services I attended 
in Hong Kong, Colombo, Mombasa, Macao and Paraguay. How much easier communication 
would be in Brussels today if the language of the Romans was taught in all schools, 
and replaced the Tower of Babel of contemporary Europe. New words.could be coined 
as required. 
In 1851, Arthur Schopenhauer, the Sage of Frankfurt, published his Parerga und 
Paralipomena, in which he wrote (Essay on Learning and the Learned): 
"The abolition of Latin as the universal language of scholars and the introduction 
of the petty provincialism of national literatures have been a positive misfortune 
for the stock of human knowledge in Europe.....Now the number of minds in the whole 
of Europe who are capable of really thinking and judging is in any case so small 
that, if their forum is further broken up and torn apart by language boundaries, 
their beneficial effect will be immensely weakened." 
If we think of Europe in a context wider even than the EEC, then the language 
problems become even more acute. The mind boggles at the thought of all the 
simultaneous translation work which would be necessary to keep communication going 
at an all-European assembly. Perhaps this type of problem is one reason why some 
United Nations meetings appear to be so ineffective. 
Rock music has had a great influence on attitudes and life-styles over the last 
twenty years or so, so perhaps Simon Machin has hit upon a way to improve 
communication in Europe, and to gain wider international understanding of rock 
lyrics, by the writing of songs in Latin, and thus starting a revival of our 
old Eurolanguage. A coincidence, perhaps, that the first Stranglers album had a 
Latin title? 
English is now the language of American power. Let Euroman have his own language. 
We signed the Treaty of Rome. Why not bring back now the language of Rome? 


PAUL RODERICK E 
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Extract from a letter from a reader in Tipperary: 


I just remembered that when the Stranglers played in Cork, Hugh was complaining about 
the spitting and he said "I bet you didn't gob on the MANINWHITE when he was here." 
I don't think that many of the audience sussed the pun. - JOHN SHEILS 
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I recently read a very interesting article, which I thought might interest you. In Japan, 
there is a tradition of assassins known as the "Ninja". The "Ninja" practised the art of z 
killing with everything from arrows to herbs. Their art was called "Ninjitsu" which = 
translates roughly as the "Art of Invisibility" or the "Art of Stealth". They dressed in : 
black (mmm, interesting) and had concealed on their bodies an amazing arsenal of weapons 

and devices. They were masters of disguise and totally without morals, which they referred ES 
to as "Imaginary Restrictions". Since they thrived on darkness, their training halls were 
completely painted black, varying lengths of nails and spikes protruded from the walls. : 
Upon these spikes and stone walls they practised jumping, grasping, climbing and wall- 4 
scaling techniques. They were superb masters of sword handling and archery, horsemanship, | 
ju-jitsu, stick fighting, body balancing and throwing small poisoned darts and sharpened 3 
coins. They were a legal organisation in Japan up until about the seventeenth century when | = 
they were banned and have since been an underground organisation. The Ninja were also : 
accomplished pharmacists and were skilled in preparing different poisons. Most of their E 
ingredients were herbs and also things like copper-arsenic, buttercup and wolfbane. 
Swords, spears and daggers were sometimes tipped with horse dung and blood. It is poss- 
ible they were probably the first inventors of poison gas.(I wonder why these mysterious 
cults etc. all wear black?) Why is black so mysterious and evil, yet also a sign of peace 
and goodwill as priests do wear black and yet so do Satanists. Why do people wear black at 
funerals? Perhaps darkness shows us good as well as evil, and yet children and even adults 
fear the dark. Interesting. : 


Ud Glad eee ened abe tie 





Yours in black, STEPHEN LOVETT, 5 Terrington Close, Brackley, Northants. 
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"In today's schools the teacher is afraid of the headmaster; the headmaster is afraid of 
the inspector; the inspector is afraid of the Ministry; the Ministry is afraid of the 
Minister; the Minister is afraid of the parents; the parents are afraid of the children; 
end ‘the children are afraid of no-onéss.ssccesce.. 3? = Unattributed quotation sent in 

by MAURA DONOHUE, 32 Ringwood, Deepdale, Preston, Lancs. 
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PHOTO CREDITS: JET BLACK, J.J. BURNEL, DAVE GREENFIELD AT THE WHISKY (LOS ANGELES) 
8/11/80 - GIN-D. HUGH CORNWELL BY AVA CARRIER. 
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PHOTO CREDITS: JET BLACK, J.J. BURNEL 
AND DAVE GREENFIELD AT THE WHISKY L.A. 
(HOLLYWOOD) BY GIN-D 8-11-80 

HUGH CORNWELL : SIS PHOT 
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ON THE NEXT PAGE (11) ARE SOME PRESS — 
CLIPPINGS FROM THE STATES. 
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HOKING ON THE STRANGLERS: 
The big burniy —»estion that prac- 
tically nobody is - oe days is this: 
Can America sv. g slers? The 
answer almos ie ’y  me a 
break. The ’ s Sand 
the day is 
of this ? 
who shyly 
greatest rock L 
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Stranglers destroy evening 
NM with a*usive ‘entertainment’ 
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“Even if there was an excuse 
moor equipment and the 
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PURE SLUG-POWER...HU 
GUITARIST... . 


Black, “American music 1s waluny tur 
us to go there and explain a few things, 
know what I mean? They need to hear 
our ideas. Music is so commercial in the 
States that they've lost touch. We're 
going to show them what it’s all about. 
Vitality, energy and_ sincerity—that’s 
what we're taking to America. We've 
written some American songs, too. One 
of them’s called Dead Loss Angeles. It’s 
all about L.A.. right? How it’s an unreal — 
place. Can't last forever, the way it is, 
but the people who live there aren't 
aware of that. They’ve got no idea, blah 
blah blah. . . .”” Sorry, Jet, dropped off 
for a moment. 

Don't get these Strangler guys wrong: 
They love America. ‘They love every- 
thing about it, and if they love the mon- 
ey just a tiny bit more than anything 
else, well, that’s what social protest in 


DISHED OUT A MENA 
RIFFS, AND IMPARTED REAL SHIVERS 
BURNEL HAS THE BIGGEST, MEATIEST 
DRUMMER JET BLACK COULD HAVE GIVE 


ROLLING 


CING BREW OF BAD VIBES AND BRIL] 
THAT WERE HARD TO SHAKE...JEAN- 
BASS TONE SINCE JOHN ENTWISTLE 
N THE LATE JOHN BONHAM LESSONS 
GH CORNWELL REMAINS A MOST INVENTIVE, NO-NO? 
I'LL WAGER WE HAVEN'T HEARD THE LAST OF THIS LOT." 


CavoLla 


STONE 


Stranglers feave audience 


yawning for less 


By Lisa Fancher 


I understand how getting half-a- 
million-dollars worth of equipment 
stolen in New York — which 
actually happened to the Stran- 
glers a short while ago — could 
make a band a little grumpy, but 
never has an audience been visited 
with such anti-American sentiment 
as occurred during this English 
group’s Whisky show Friday. 

J.J. Burnel, the dumpling-faced 
bassist, and singer-guitarist Hugh 
Cornwell (or “Hugh Cornball” as 
the guy next to me kept yelling) are 
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both far from genial enti 

to begin with, but they n¢ 

every effort to point ou. wnat 
Shallow morons we Angelenos 
really are. 

The Stranglers, ever since their 
1977 United Kingdom punk-rock 
beginnings, always tried for 
Charles Manson vibes, but now, in 
their black clothes and black hair 
(good PR for their upcoming album 
Men in Black), they actually do look 
menacing. Even better PR is that 
J.J. and Hugh both did time this 
year — a real enhancement of 
one’s reputation in rock ‘n’ roll! 
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EUROMAN COMETH 
The concept of nation and nationality 
is one of the grander human self- 
deceptions and has also been one of 
the more useful and arguably 
successful tools of coercion 
throughout its bloody history. Take 
an assortment of people, all different 
in most ways, imbue them with 
nationality and suddenly you have 
people linked by nothing other than 
a very tenuous, common identity which, 
if closely inspected, has been created 
by others with ulterior motives. You 
don't even have to have a common 
language to start with although a 
common language inevitably evolves. 
Take Britain for example. The ancient 
Britons were conquered by the Romans 
who didn't quite get it on with the 
Picts and the Scots. Then the Angles, 
Saxons, Jutes and other Germanics 
decided to covet the island which 
might have pissed-off the Celts who 
had been settled in various areas for 
some time. The Vikings, Danes and 
other assorted Norsemen sussed that 
a couple of hundred years of farming 
had left the previous lot sufficient- 
ly laid back to enable the newcomers 
to burn, loot, plunder, rape, pillage, 
kill, maim and generally make a 
nuisance of themselves without too 
much hindrance. A little later the 
Normans arrived who had themselves 
two to three hundred years earlier 
descended from the colder climes but 
had, by 1066, been messing with Franks, 
Gallo-Romans, Celts, etc. With the 
conquest of the Welsh by the Normans, 
the stage was set for the next great 
historic development. The festering 
nationalism which was created by 
monarchs who were not secure on their 
thrones gave birth to the idea of the 
nation-state. Up until this time it a 
had been a question of city states or . EURO MAN DISLOCATETH 
kingdoms based on some loose tribal/ 
racial basis. However, the nation-state was a definite intellectual evolutionary state 
away from the tribal, family racial group. The new nations along with the people who 
were made ta identify with them thus embarked on a new version of the game of one- 
upmanship. First this necessitated subjugation of the immediate hinterland, witn all the 
blood-letting normally associated with this game(now better known as imperialism or 
expansionism). It took the English until 1704 to think they had a united kingdom; of 
Westminster over England, Scotland, Wales and Ireland, and now doesn't it all seem a load 
of bullshit. If you're unaware of that just ask someone from N.Ireland, Wales or Scotland 
what Westminster has ever done for them. (Actually you might just as well ask someone from 
England too). 
The French thought they had a united nation-state but they forgot to tell the Bretons, 
Basques, Alsaciens and Corsicans. It seems that blood is thicker than constitutional 
purpose. Anyway, these early nation-states started flexing their muscles as all young 
people are wont to do and before very long (including Spain) they had done a very good 
job of subjugating most of the planet between them. But nations are ideas and ideas grow 
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old and become tired and national identity starts not to mean much since, after all it is 
only an intellectual evolutionary socio-political stage, isn't it? It has taken Europe a 
long time to get to this stage although it must be said that Germany and Italy (both in 
fact only dating since 1870 as nation-states.) went through a crash course; and the U.S.A. 
and U.S.S.R. are still young nation-states playing at muscle flexing (at the rest of the 
world's expense) and I suppose Australia and the third world have got that stage to look’ 
forward(?) to. 
So, where to from here? Well if it's not obvious you must be fucking blind. Excuse my 
esperanto. 
Continentalism. The United States of Europe. This will be the final cause for the fall of 
the Soviet "Union" as another artificial nation-state - not the next world war. Devolution 
is not regressive as some have claimed, but becomes an important process in the inevitable 
unification of Europe. TAKE BRITAIN OUT OF EUROPE! As if the E.E.C. was Europe. A united 
Europe must include those countries which we now consider behind the iron curtain. The 
E.E.C. is merely another historic step towards the inevitable. Yet the extreme right want 
us out for all kinds of jingoistic reasons(the end of British culture? What is British 
anyway? What's more, tell that to the Scots and Welsh who, after 900 years of battering 
and bullying by the English, still manage to retain the basis of their culture. Also, 
many believe that Europe could be more easily assimilated into a huge Soviet bloc.) and the 
extreme left want us out for an equally paranoid set of reasons. (Europe would be one 
giant multi-national corporation, possibly an American outpost, if not already, and this 
would make the implementation of Socialism impossible). 
I hope and pray that all those of my generation and subsequent generations keep this ideal 
firmly in their hearts because many of us will not see it come to fruition. And if some of 

| us do, I also hope and pray that we will not allow it to go stale and rotten so that 

| European muscle-flexing doesn't prove to be a larger blight than the old blight. 


J.J .BURNEL 
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| The author of the following article lectures in the Department of History and Philosophy 
| of Science at Queen's University, Belfast. 
| * * * * * * * 


They say that a little knowledge is a danger- 
ous thing - Hugh Cornwell's article "Charles 
Darwin-Man or Myth" unfortunately seems to con- 
firm this. Darwin didn't write a book called 
"The Theory of Evolution." In fact he hardly 

| ever used the word 'evolution' at all. If Hugh 
couldn't even get this right, how can we take 
seriously his claim to have studied the theory 
of evolution carefully when he was a biochemist? 
| Perhaps he should have taken courses in genetics 
and palaeontology too - although I agree he's 
not likely to get the most exciting new ideas 

in the field from an introductory couxse at a 
university or college. The belief that natural 
selection has to work directly with new genes 
produced by mutation went out of fashion about 
fifty years ago. The selection theory is a lot 
more sophisticated now, and biologists are still 
trying to figure out just how complex the pro- 
cess of evolution might be. 

The funny thing about Hugh's argument is his 
assumption that if the selection theory is 
wrong, we've got to abandon the whole idea of be 
evolution. Isn't it possible that other, equal-7| ; Ac . mn 
ly natural, causes of evolution might be dis- ¢ 
covered by future research? This seems at 
least as likely a possibility as the ‘extra- 
terrestrial interference' theory he suggests. 
I've read "2001: A Space Odyssey" too, and it's 
an exciting idea - but Arthur C. Clarke's 
science fiction isn't backed up very well by the so-called facts reported in Erich von 
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Daniken's books. In fact, most UFO freaks now think they're dealing not with spaceships 
from ‘out there', but with paranormal events along. the lines of ghosts and poltergeists. 
One last point. Human misery isn't caused by fear of the unknown. Most of it has been 
created by those people who think they know the absolute truth, and believe it gives them 
the right to beat the shit out of everyone who doesn't agree. Let's not get trapped in the 
same way. Keep an open mind and be prepared to accept that we may never find out what it's 
all about, at least in this life.I'll even concede that von Daniken might be right - 
although I'll need a lot more evidence to convince me. Just think: if someone told you 

all the answers, you'd never have the fun of trying to figure it all out yourself. 








DR. P.J. BOWLER 
Lambeg, Nr. Belfast, Northern Ireland. 
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THE COLOUR BLACK 


The colour black is a non-colour, an enigma. In fact, we know very little about it. We 
know definitely what it isn't, but we know very little about what it is. To understand 
the colour black it is necessary to understand the basic characteristics of light. 

You may remember seeing at school a flat disc upon which were painted in segments all the 
colours in a rainbow, the five basics. When the disc is rotated at fast speed, all the 
colours merge into one - and only white is apparent. Sunlight is made up of the five 
basic colours; the reason you can see them in a rainbow is that you are seeing the sun- 
light through raindrops. These act as tiny blocks of glass and, as the light beams pass 
through them, the colours are diverted from a straight path in different amounts. In 
this way, the colours separate from one another and become visible to the eye. O.K. so 
far - we now know that white light is a mixture of all the five basic, or prime colours, 
but what about black? It isn't found in white light. In fact, black isn't found any- 
where. It's a non-colour. It isn't found as a part of any type of light wave; in fact, 
it isn't found as a component of anything in nature. The sky looks black at night, 
pilots who fly at very high altitudes see the blackness of space get progressively bluer 
and lighter the closer they get to earth. Black tulips are not black in reality, but a 
very dark brown or red. And "dark" doesn't mean that red is mixed with black to make it 
darker - a practice frowned upon by true painters. Darkening of a colour is brought 
about by the increased intensity of the colour. In other words, enough layers of orange 
put one on top of the other will appear to be darker and let less and less light through. 
So, black isn't a colour; it's not natural; and it doesn't occur in nature. Black paint, 
or black dye, is very expensive and chemically derived in a factory. Black clothes, 
black cars, or black anything, has to be dyed. Black has gained quite a reputation, con- 
sidering its status as a non-colour. It gets associated with the unknown, quite logical- 
ly when you appreciate how little we know of it. Priests and religious persons have 
adopted black since time unrecorded. Recently, Queen Elizabeth II dressed in black when 
she met with the Pope at the Vatican in Rome. Funerals, and all paraphernalia connect- 
ed with death, seem to belong to the colour black. The reason is simple. Who knows 
anything about death and what happens next, in one word, the unknown? Why do people 

fear the unknown? It's probably a basic human instinct, a defence mechanism. How often 
have you heard the proverb, "Knowing the cause of a problem is half the solution"? If 
you have advance knowledge of a possible problem, then you can prepare for its possible 
occurrence. Forewarned is forearmed. Thus the human experiences an emotional feeling 
of security. Probably most of the problems and troubles that occur in the world are the 
direct result of instinctive fear of the unknown - or more precisely - fear of things 
that are misunderstood or not understood at all. Intolerance or, more specifically, 
racism for example, is basically caused by a lack of understanding of one culture by 
another, therefore a fear is generated and a mutual lack of appreciation occurs. Maybe 
if all people spoke the same language we could overcome ypuch of the difficulty. Un- 
fortunately, to do so would normalise all cultures. Remeber the attempted building of 
the Tower of Babel, which was going to reach heaven? During its construction, God struck 
all the builders with the affliction of speaking different tongues, so they could no 
longer understand one another, and the Tower was abandoned unfinished. 

I would now like to divert your attention towards black houses, and black roofs. In hot 
countries, the houses and roofs tend to be, in the majority, painted white. If you touch 
a white wall of a house in very hot weather, you'll.be surprised to find that the wall 
feels cooler than the air around it. Why is this? We know that the sun's rays possess 
energy and are responsible for heating up the earth's surface. Plants harness the sun 








vay's energy using chlorophyll, a green pigment, and manufacture foods which they store 
in their tissues. On a hot day we all can feel the heat from the sun and get sun-stroke 
with too much exposure. The colour white has the ability to reflect the sun's rays like 
a mirror surface. The rays cannot penetrate it, bounce off, and cannot heat the surface. 
Black, on the other hand, allows the rays to enter the surface and heat it up. Black 
cloties in sunny weather always feel warmer than white clothes. You can probably see the 
sense now in people in hot countries living in houses painted white. The fact is that 
inside, they feel cooler. 

Finally, I would like to use all this knowledge to outline an idea which some of you. 
might latch on to. 

Imagine a liquid in a heat-resistant, clear sided vessel. This liquid contains a sus- 


. pension of a black powder, such as ground charcoal, which has a very large surface area. 


Shine a strong source of light on it, and the liquid should heat up, as the energy is 
absorbed into the surfaces of all the small black grains.In some way it might be poss- 
ible to use this set-up as a very primitive energy collecting vessel. If there was a 
way of changing the colour of the black suspension in the liquid to white chemically in 
a very short space of time, then it might be possible to release some of the collected 
energy into the liquid as an electrical current and use it. There may be someone reading 
this with a more advanced knowledge of physics than I, if so, we would be pleased to 
hear any further comments from you. 





HUGH CORNWELL 


ODZANSODZ 


J.d. has recently produced a single 
by THE SIRENS called "IT REALLY 
DOESN'T MATTER". Also a Belgian 
band called POLYPHONIC SIZE have 
been produced by J.J. The result... 
a single entitled "NAGASAKI MON 
AMOUR." 


As stated in the previous edition, 
we get enormous amounts of mail 
here at SIS. So, please in the 
future address your letters as 
follows: letters requiring 

answers only address to SIS (info) 
and letters requiring goods address 
to SIS (Merchandise). If you 

need to write to both departments 
please use two pieces of paper as 
opposed to one letter containing 
loads of questions mixed-up with 
orders for 'this and that' which 
means that only one person can deal 
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“Sin Sac 


with the letter at a time. This small 
favour will make us much more efficient, 
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From Sarah Edghill, Daisy Meadow, 
Brasted Chart, Westerham, Kent: 
NY) @ 
Wheat’s it like getting older, 
Being here, not there? 


It’s going from rock ’n’ roll— 
To a rocking chair ! 
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THE STRANGLERS' DISCOGRAPHY 


As the most frequent question received at our office relates to the Stranglers' dis- 
cography, it seems a good idea to include the following details as a permanent feature 
in STRANGLED. 








TITLE GAT. No; LABEL RELEASED 

ALBUMS 

Rattus Norvegicus UAG 30045 U.A. 1977 
No More Heroes UAG 30200 U.A. DOT 
Black and White UAK 30222 U.A.. 1978 
- Live X-Cert UAG 30224 U.A. 1979 
The Raven UAG 30262 Wea 1979 
The Meninblack LBG 30313 Liberty Rec. 1981 
SINGLES ee ak 

Grip - London Lady UP 36211 U.A. 1977 
Peaches - Go Buddy Go 2 UP 36248 UsAs BO 
Something Better Change - Straighten Out UP 36277 U.A. 1977 
No More Heroes —- In the Shadows UP 36300 USA < 1977 
5 Minutes - Rok It To The Moon UP 36350 U.A 1978 
Nice 'n' Sleazy - Shut Up UP 36379 U.A. 1978 
Walk On By - Old Codger — Tank UP 36429 U.A. 1978 
Duchess - Fools Rush Out BP 308 Wve 2979 
Nuclear Device - Yellowcake U.F. 6 BP 318 U.A. LESS) 
Bear Cage - Shah Shah A Go Go BP 344 U.A. 1980 
Who Wants the World - MIB (waiting for 'em) : BPX 355 U.A. 1980 
Tomoxrow Was - Nubiles (cocktail version) SIS OO1 Sipe 1980 
Thrown Away - Top Secret : BP 383 Liberty Rec.Ltd 1981 
MAXI SINGLES 12" 

Bear Cage - Shah Shah A Go Go 12-BP 344 U.A. 1980 
BaP 

Don't Bring Harry - Wired - Crabs) 

In the Shadows ) oon 4 Uae — 
FREE SINGLES 

Choosey Susie - Peasant in the Big Shitty 

(Free with Rattus album, Limited issue) fel he ef ae 
Walk On By - Tits - Mean to Me 

SS 7 9 oA. 

(Free with B & W album, limited issue) ao a tae 
SOLO ALBUM J.J. BURNEL 

Euroman Cometh UAG 30214 Usa LOW 
SOLO SINGLE J.J. BURNEL 

Freddie Laker - Ozymandias UP 36500 U IAS 1979 
SOLO ALBUM HUGH CORNWELL 

Nosferatu UAG 30251 U.A. 1979 


SOLO SINGLE HUGH CORNWELL 
White Room - Losers in a Lost Land BP 320 U.A. Teo 
Hokke Kk KK KKK KKK RK RR KR ERR RK RRR RRR RRR RR RRR RR RE RRR RRR RRR RR RRR RRR RRR RRR RRR RRERERRRREERERRERREEREREE 
Overseas readers should note that the above are British releases and may not necessarily 
be on general release outside Britain. However, imported copies are available from 
specialist record shops in most major western cities. 
KKK IKK KKK KK KEKE RRR KERR KR RRR ERR RR KR RRR RK RRR KERR KER KKK EKER RRER RRR ER EE KREKREKEKREKEREEKRREEEE 
IMPORTS 

Records by The Stranglers which do not appear in the above list, are imported copies of 
foreign releases. These foreign releases are usually identical to the British release 
except for the label and sometimes the sleeve. There are few exceptions however, where 
different tracks have been issued as singles or compilations and more unusually, a few 
tracks have been recorded with foreign lyrics. We are endeavouring to make some of 
these unusual releases available to STRANGLED readers. (Latest information on page 2©.) 
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DAVE GREENFIELD TALKS to Mr. Moderation 


As most Stranglers' fans have undoubtedly noticed by now, keyboardist Dave Greenfield 
never says anything in print. One might assume that this is because Dave either has 
nothing to say or is difficult to interview. As the following conversation, held at the 
start of the band's recently see US tour, demonstrates, neither of these assumptions 
would be correct. 
Discussing his musical career, Dave revealed that his first instrument was the guitar. 
At age 13, schoolboy Dave had a friend who got interested in guitar playing. Although 
his friend never seriously pursued the instrument, Dave did, by getting his sister inter- 
ested and convincing her to buy a guitar, an acoustic for which she paid a few pounds. 
Just before he was 18, Dave joined a band to go to Germany, which at the time was still 
a lucrative market for British bands. The shifting membership of the band resulted in 
Dave's becoming the keyboard player; he claims he had to force himself to learn how to 
play keyboards, but he hasn't looked back since. 
Regarding his early musical interests and influences, Dave cites the Beatles and the 
Rolling Stones, especially the Beatles, because of their impact in changing the musical 
climate of England. When he first began playing keyboards, Dave says he was listening 
to people like John Lord of Deep Purple. He was also fond of early Yes, up through THE 
YES ALBUM and some cuts on FRAGILE. But now he says he tries to avoid listening to any 
particular musician or band, in order to avoid influencing his own style. 
Dave joined the Stranglers by answering an advert in Melody Maker. Hugh, Jet and Jean 
Jacques were seeking a replacement for their original fourth member, a Swedish guitarist 
who doubled on electric piano. Dave doesn't know how many others tried out for the 
band, only that he auditioned and was accepted. In those early days, he used sub- 
Stantially less equipment than he does now. He started out playing organ and a Hohner 
Cembalette, which he describes as a cross between a guitar and a piano in terms of its 
sound. Even then he had problems with his equipment; the Cembalette had only one pick- 
up for all the notes, and if the humidity got too much, it would short out. 
Recalling his early days with the Stranglers, Dave mentioned playing workingman's clubs, 
performing "standards of the time; hit numbers, stuff like that." The band's version 
of "Walk On By" originated in this period. Originally a straight cover, it gradually 
evolved into the arrangement which the band recorded and released in 1978.) Daria 
their early (mid-70's) phase, the band was already performing many of the songs which 
would be included on their first two LPs. 
Dave describes the band's writing process as being completely collaborative. Somebody 
has an idea, and everybody works around it. If it's coming together and working, they 
keep it. For example, Dave remembers playing the opening riff of "Sometimes" in the 
studio; the band developed the song out of that single phrase. "Duchess" was written 
at Jet's, from a chord progression someone started playing as a joke. Sometimes the 
band will retain "the good parts" of numbers they decide to discard, and develop new 
songs out of them. Even supposedly completed songs are changed by the band. Dave and 

. Jet wrote "Second Coming" as a 
complete song, but the version 
recorded for the band's new album 
is missing an original part in 13/ 
4 time, which Dave says he's sav- 
ing for another song. Overall, 
Dave maintains, "Everybody puts 
something into every song." As-a 
number is developed, each member 
devises his own part, and Dave 
says that he even changes his own 
parts on songs he has originated, 
after hearing what the others play 
On sant 
Dave doesn't know how particular 
songs are assigned to individual 
vocalists, and has never sung lead 
on a song that he has originated. 
He credits Hugh and Jean Jacques 
with most of the band's lyrics, and 


describes the band's function as \9 








trying to point out "things that are 
wrong. We don't have the answers; other- 
wise we'd be politicians or something." 
On a personal level, Dave says he likes 
gadgets and reads a lot. For "easy Read- 
ing" he goes to science-fiction; A. E. 
van Vogt is a special favourite, and he 
also likes Michael Moorcock and Roger 
Zelazny. His main interest, though, is 
the occult. Approaching the subject as 

a theoretician rather than a practicioner, 
he is learning about the Multiverse, the 
totality of all physical and spiritual 
existence. He regards the subject of the 
occult to be too complex an@ petentially 
dangerous to be summed up in amy capsul- 
ised form. 

Careerwise, Dave says that he might do a 
solo album in the future, and revealed 
that before joining the Stranglers he had 
planned a concept album concerning The 
Odyssey. If he does a solo project now, 
Dave foresees playing all the instruments 
on some cuts, and using personal friends 
to-play on the rest. 

I found Dave to be most affable and co- 
operative, and so I asked why we've never 
heard anything of his thoughts in the 
past. He shrugged this off, saying, 

"T'm anti-press anyway. Whatever you say, 
they slant to say what they want.” 

In conclusion, I mentioned the frequent 
rumours in the press to the effect that 
the Stranglers are breaking up. Dave 
commented that these rumours date back to 
the release of the first album, and I asked 
him how long he sees the Stranglers continuing as a band. "As long as we've got some- 


thing to say," he replied. 
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IMPORTS 


As we said in STRANGLED 3, the imports mentioned in STRANGLED 2 have taken much longer to 
reach SIS than expected. Some are still awaited. By Christmas we had received the following: 


SINGLE. 234) s. SWEDEN (Swedish lyrics) / IN THE SHADOWS........ Swedish release. 


SINGLE. .....OUTSIDE TOKYO/ FIVE MINUTES / DEATH & NIGHT & BLOOD....... Japanese release. 
SUNGLE secs o < SOMETIMES / GO BUDDY GO....... Japanese release. 
AG BUM cs cf) sess X CERT with free EP: CHOOSEY/ MEAN TO ME ......... Japanese release. 
BPM 2 ls. eo. -SWEDEN (in Swedish) / HARRY (in French) 
IN THE SHADOWS (Hope and Anchor live) 
WERE Ds (7 “CRAB Sis is eu sche cee eee Japanese release. 


Additionally, we received the recently issued STRANGLERS IV American compilation album 
which includes VIETNAMERICA and comes with a free EP. 

Everyone who sent us a stamped addressed envelope received full details in December. If 
you are now interested, and have not already received details, then send us an S.A.E. to 
find out what ig still available. Supplies are limited and will soon go. 
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U.K. TOUR - FEB/MARCH 1981 


Please note that the following information is correct at the time of going to press 
but both dates and venues may later be changed. 





FEBRUARY 

Mon 9 BRISTOL, Locarno 

Tues 10 EXETER, University 

Wed il SOUTHAMPTON, Gaumont 
Thur 212 CANTERBURY, Odeon 

wpe = ALS) BRIGHTON, Top Rank Suite 
Sat 14 DAY OFF 

Sun 15 HAMMERSMITH, Odeon 

Mon 16 BIRMINGHAM, Odeon 

Tues 17 STOKE, Victoria Hall 
Wed 18 SHEFFIELD, Polytechnic 
Thur 19 NOTTINGHAM, Rock City 


Ret 26 LIVERPOOL, University 

Sat 21 MANCHESTER, Apollo Theatre 
Sune 22 DAY OFF 

Mon 23 DURHAM, University 

Tue 24 EDINBURGH, Playhouse 

Wed 25 GLASGOW, Apollo Theatre 
Thur 26 NEWCASTLE, Mayfair 

Bet seul, LANCASTER, University 

Sat 28 LEEDS, University 





MARCH 

sun nl DAY OFF 

Mon 2 CLEETHORPES, Winter Gardens 
Tues 3 LEICESTER, De Montfort 
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"STRANGLERS" BRAIN EASER 


The task of assessing entries for the competition in STRANGLED 3 proved to be far less 
arduous than expected because a lead of more than one hundred admissible words disting- 
uished the clear winner from his closest rival. Sam Holliday of 327 Masefield Drive, 
Leyfields, Tamworth, Staffs B79 8JE, is the winner, with 679 of his 741 words accepted 
by the SIS Adjudicating Panel who extend. their particular thanks to Anita Smith of 

York who spent several hours in checking Sam's entry. 

We were so impressed by the winning entry that we interviewed Sam with a view to sharing 
with our readers a little information about the person behind the incredible list of 
words. Sam is 16, and is studying English Literature and Sociology in the First Year 
Sixth Form at Queen Elizabeth Mercian High School, Tamworth, with a view to reading 
Politics at university after completing A Levels. A strong socialist, Sam thinks far 
more of Tamworth Football Club than of the Tamworth Manifesto, for which his home town 
is well known to all students of O Level English 19th Century History. 

It will come as no surprise that Sam's best school subject is English, and his A grade 
at O Level augurs well for the next examination hurdle. Sam receives very little 
pocket money and cannot afford to buy expensive imported records, so he spent eight hours 
in the public library, wading through the twelve large volumes of the Oxford English 
‘Dictionary in order to find the words he needed to win our competition. 

Sam considers himself to be one of the greatest of all Stranglers fans, but sadly admits 
to having seen the band only once because the Mayfair, Birmingham, consider him too 
young to be admitted. Although he liked it when it was new, Sam now considers punk 

to be "dross". Other bands he likes include Bruce Springsteen and Public Image. 

This month's puzzle has been devised by Marc Stas, who is well known to SIS as a volun- 
teer office worker. 


PAUL RODERICK 
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PUZZLE 


There are a number of words in this puzzle-all songs and members of the Stranglers. You 
have to find each one, there are over 30. Words can be found in any direction but always 
in a straight line. The entry with the most words and the first thereof will win a prize 
which this time is a free pass to the next Stranglers' gig for the winner and one guest. 
The pass will be issued for a gig nearest their hometown. All contestants should send in 
their solutions no later than February 5, 1981, so that a decision on the winner can be 
reached before the start of the Stranglers' U.K. Tour. GOOD LUCK!!!! 
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MARK STAS, 110 Onslow Gardens, Wallington, Surrey 
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Dear Stranglers, 


Say yes to.a future....., No to a Nuclear law and order...... Did you know that the 
Government plans to build 20 nuclear power sites by the end of the century? This is 
suicidal, it not only poses the greatest risk ever to civilisation, it is also totally 
unnecessary. 

Look at the facts: 1) There are no safe ways of disposing the waste, which remains 
radioactive for up to 250,000 years. The waste must be kept permanently safe from earth 
tremors and would-be saboteurs. The Government is considering burying this waste only 

30 miles from Bath, at Glastonbury. 2) There are plans, also, to turn the Severn Valley 
into the Power House of Europe, with new reactors at Hinkley Point in Somerset, and at 
Portskewett, 10 miles from Bristol. 3) There is a risk of a melt-down which would des- 
troy all life in an area the size of Wales. Last year, at Harrisburg in America, there 
was a 50/50 chance of this happening. Luckily, it didn't. But now there are plans to 
build the same kind of reactor at Hinkley Point. 4) There have been many instances of 
radioactive material leaking from power stations into the neighbouring environment, caus- 
ing grave risk to the vegetation and livestock in that area. 5) The nuclear power 
programme will necessarily involve nationwide transport of radioactive fuel, and storage 
of plutonium, the most poisonous substance known to man. The risk to civilian pop- 


ulation will be enormous. 6) British Nuclear Fuels Ltd. have paid out over £100,000 
in compensation to their workers who have suffered from radiation-induced cancer-like 
diseases (e.g. leukemia) . 7) To protect the fuel, the waste and the plutonium, it has 


been necessary to give the Nuclear Constabulary powers to enter and search houses, tap 
telephones, open mail and carry arms. This private police force is answerable to no 
elected body, only to David Howell, the energy minister. 
Why do they want nuclear power when? : 8) A strict conservation programme could save 
up to 40% of our present energy demand. 9) A conservation programme would provide 100 
jobs for every 1 provided by the nuclear industry. 10) An energy programme based on not 
increasing our present demand, on conservation and renewable supplies would be far cheaper 
than a nuclear programme. 11) A de-centralised energy industry using small scale supp- 
liers would be more stable, being controlled by the people and not by special interest 
groups. 
We are witnessing, all around us, the breakdown of our social structure, an increase in 
crime and vandalism, racialism, industrial violence and terrorism. The Government has 
responded by increasing police powers. This will only aggravate the tension. 
Look at the facts: 1) There is now a British Government telephone tapping centre in 
London which can handle some 1,000 lines simultaneously. Transcripts of conversations 
are transmitted to the police computer and to MI5 and MI6 headquarters. 2) The police 
can now have files on up to 25 million people. These files are not open to public scrutiny 
and very often include hearsay. 3) The army is now being trained for civilian control. 
4) There has been a large increase in the number of semi-autonomous police squads. The 
Special Patrol Group aroused much controversy after lead coshes were found in their 
lockers following the murder of Blair Peach. 5) Subversion was redefined by Merlyn Rees 
~ give the Special Branch a free hand to investigate anyone whom the Home Secretary con- 
siders "subversive". Their numbers have risen dramatically .). «a <sis6 ss ANON 
P.S. I hope this letter is an inspiration. 
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An article from the New York Times recently, gives 

a closer insight into what the band was writing about 
in Nuclear Device: 

SABOTEURS IN AUSTRALIA ATTACK JAPANESE RESORT 
BRISBANE, Australia, Nov. 19 (AP) - Saboteurs set 
off about 100 sticks of gelignite early today at a 
hug resort being built for Japanesetourists. The 
blast blew a hole 10 feet deep and 23 feet wide, and 
hurled debris for hundreds of yards, the police said. 
No-one was reported injured in the blast at the com- 
plex being put up by the Iwasaki Sangyo company at 
Yepoon, on the central Queensland coast. 
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PAIN 


Turning away from pain is a human reflexive activity ranging from drawing the fingers 
away from the fire and averting the eyes from horrible scenes, to hiding painful 
thoughts and realizations from the self. 
Pain is scary, especially to the young who have not developed the powers to convince 
themselves otherwise, or run away successfully. Children will do what they have to in 
order to survive. This could be doing anything from smiling and being happy, waving 
bye byes (even though the situation is such that the child does not feel this), to not 
even being able to express anger or sadness because it is too hurtful for the parents: 
So we are thwarted so subtly in our early years. We often end up struggling for our 
parents' love and becoming the thing they want as soon as we are able. This happens 
so early in our development that we really don't know otherwise. I must stress that 
this process is so subtle because the parents are in pain themselves and their own 
denied needs press for fulfillment. The personality becomes the unreal front that 
has to convince everyone, most of all ourselves, because if it did not function then 
we would hurt! 
Fear is our motivator. Fear of pain. Why should each one of us have fear ingrained 
in us? Who says it's natural? The fear is the result of unfelt feelings and pains 
that grew in magnitude when they were suppressed, and were in fact quite huge precisely 
because we were so little at that time. Just being left alone crying for a bit too 
long can be very traumatic for a little baby. The echoes of these seemingly insignifi- 
cant traumas affect our everyday life. 
There is no escape. 
The pain is always 
there, only it is 
spread out in the body 
in a generalized tense 
state. Our defences 
against it vary with 
person to person de- 
pending on the indivi- 
dual experience. It 
shows in as many ways 
as there are human be=- 
ings a =Mostroc alllast 
is expressed in the way 
each individual is 
searching. What is 
everyone searching for? 
LOVE (unfashionable to 
admit these days, I 
know)... Bf ‘only that 
love was available when 
we most needed it as 
new born babies. (Yes 
it has happened to you) 
That mother/father/ 
warmth/love/ food, the 
basic things. Not just 
when the feeding time- 
table dictated, or be- 
cause your well-meaning 
parents didn't want to 
"spoil' you with too 
many cuddles. (I ask 
you, how can there be 
too many cuddles?) If 
we had had all this when- 
ever necessary then we 
certainly wouldn't feel 
the lack later in life. 
Perhaps you have exper- 
ienced those uncomfort- 


24 























able feelings that linger long after the. moment of an otherwise trivial event 

(maybe someone has said something that has sparked off old hurts). This discomfort 
exists, drawing on all the old unfelt feelings stored away during the course of a 
lifetime. Memory is intimately associated with pain. How much of your childhood 

can you remember? (No hazy recollection allowed!). Our brains have the capacity to 
remember everything; only some things are too painful or don't fit in with our image 
(defence) of ourselves. When you say to yourself, "I am alright (Jack), nothing 
touches me, I don't need anyone," who are you trying to convince? Your emotions and 
body are recording your hurt reactions somewhere, and they!ll be transformed to appear 
later. (usually when you don't want them to) You are hurt! This is directed towards 
those of us who still have one foot in the land of the living, not those of us who 
have become Gods - the ultimate defence. 

We are psycho physical entities and too many people are shutting off their real physical 
pain inside with convincing intellectual evasions in their minds. You can recognise 
these people. They are the ones that cannot be alone, cannot be without a fag, drugs, 
etc., cannot be still externally or internally. For whom the telephone is the most 
wonderful invention, without it, in silence, pain rises and the search for distract- 
ion is on. When the body shuts down against pain initially it needs something to 
keep the pain surpressed. Neurosis (sorry to have to finally use the word) serves 
this function. Pain is blocked and we are driven to find fulfillment in a symbolic 
way. Hope is the key word here. For us there must always be a hope (the search), 
this leads us to behave in certain ways to gain love and attention (perhaps some- 
thing we never really got because it is difficult to define what it is in the first 
place). The pain/struggle for love is acted out symbolically, e.g. being attracted 
to cold people because your parents were cold and you had to struggle for their 
warmth, a simplistic example but it suits my purpose. 

So I used to believe I wasn't in pain, but what really bugged me was the way my 
emotions went overboard at the slightest provocation and a void would appear as I 
tried to suppress them - CONTROL THEM. After all this is the age of the robot! 

Now having laid down on the floor (when no one else was around, as I felt like a 

. twit at first) and called for my mum, I felt that original pain that I suppressed 
years ago. It was just as real as when it happened. At first, nothing happened, 
obviously, because my defence against it was very well practised and effective, 

after all, I'd been working on it for twenty-two years. Gradually, however, the hurt 
rose by itself (nothing was induced) and burst out like it had been waiting a long 
time. It had. Afterwards the relief was tremendous and many personal realizations 
flooded my mind. 

Once you have felt what's inside you, your consciousness opens up because you have 
nothing to block, nothing to make you inexplicably tense, nothing to depress. Sounds 
like an ideal state? It is, it's human. We are the only life form so preoccupied 
with ideal states because we don't have any. 

If you wish to know more about your insides/pain/self, The Primal Scream, (Arthur 
Janov) Abacus, says everything better than I can. But even then it is not enough to 
know about your pain, you've got to be your pain. Subtle difference there, mate. 


TRACY GERARD 
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A letter from a fan in Germany: 
"DEUTSCHLAND UBER ALLES?" 


The German anthem is, since the end of World War II, "Einigheit Und Recht Und Freiheit" 
(Unity and Right and Freedom). It was changed, because it was Hitler's "battle-song" 
and he abused it in his sense (Germany over all other countries), but its real sense 
was to love Germany over all because it's the same country. But that could be mistaken 
in foreign countries. My very own opinion: the status quo concerning Germany isn't 
the best. But I find it better to be a buffer-state than to be no state at all, and 
it's better to be an American "colony" than a Russian colony (DDR!!!). And besides, I 
‘find it utopian to be able to change the status quo without (nuclear) violence. And, 
moreover, the Germany of today is the consequence of a wearisome development which 
can't be countermanded suddenly without incisive (negative) effects for the people 
concerned. ; 

I'm interested in your opinion and in the whole meaning of J.J.'s song "Deutschland 
nicht Uber Alles". Sometimes the lyrics of the Stranglers’ songs are difficult to a5 








understand, so here: he begins with a strong and unified country, and ends with "Jeux 
sans Frontieres"; that's a train of thought which contains a lot of (at first sight, 
apparently illogical) leaps. 


SABINE ENGLERT, Waldstrasse 11, D-6950 Mosbach, West Germany. 


In STRANGLED 3 - in the contribution dealing with Charles Darwin - I found thoughts which 
are similar to my own. I was astonished about that because, up to now, I have found my 

ideas too crazy. When I read the word 'experiment! in this article, I was wide awake because 
it's the key to my own theory. I, too, believe that life on Earth - in particular human 
life, but also all animals and plants - is an experiment. Not only a biochemical experiment, 
but also a social and cultural experiment. This means for human beings that 'aliens' have 
created them so as to see in what way these beings think, how they act, what they are able 
to reach, the knowledge they gain, how they live together. Are these beings able to discover 
themselves and their world? 

Now I can imagine that, from time to time, it was necessary to change these beings because 
they were unable to do what the aliens expected, and because the world had reached a dead 
point which did not promise further development. (Perhaps you can say that the aliens 
carried out gene engineering.) It is certain that evolution took place. Darwin observed it 
correctly, but his explanation was wrong. By the intervention of the aliens, it was an 
evolution without many intermediate stages, therefore the missing links. In this connection, 
I regard it as important to say that men are not irresolute, lacking will-power, toys of 
other beings. Men are responsible for themselves, responsible for the way they run their own 
lives. Otherwise, the experiment would lose its point. Furthermore, I find it irrelevant 
which names you give these creators of the world. You can call them ‘alien intelligence’, 
"Meninblack'", or 'God',. But, if I say God, I don't mean the God of Christianity because there 
are too many mystical imaginations. I rather mean beings who are superior, yet similar to us. 
Another question is: how can they observe events on Earth? Perhaps by UFOs?(the sky would be 
always covered with UFOs!) I'm sure that our thoughts are registered anywhere at any time 
(total control). By the way, Christianity says the same: how else could you pray to God, or 
how else could He decide who goes to heaven and who goes to hell? 

Finally, I must say that I find it very important to be always critical of oneself. That is 
why I must sometimes ask myself - and this is also a question to Hugh, perhaps he can 

answer it? - whether we don't make it all too easy if we use alien beings in order to explain 
what we can't imagine without them? 

By the way, at the age of sixteen ( and also at nineteen), Darwin's theory seemed reasonably 
logical to me, as it did to Hugh. But later I began to doubt. Especially when I learnt in my 
studies something about probability calculus and statistics. Through these studies, together 
with the biology I learnt at school, I gained an impression of the (very small) likelihood 
of mutations. Add to this that it must be a genetic change in the correct direction, a 
development forward - not backwards, nor down a dead end street. That reduces the likelihood 
even more. Therefore I'm sure that something is wrong with Darwin's theory. 

Now, some words for Simon Littleford and his ‘Extraterrestrial Ancestral Concept'. I find 
his theory rather crazy (but perhaps you find my own theory crazy - therefore I use the word 
crazy very carefully:) for various reasons: 1) I can't believe that a society, which is so 
highly developed that it can carry its criminals through space, can be so stupid as to think 
it possible to destroy criminality in this way. The day after they had deported all criminals 
there would be a lot of new criminals. 2) It seems very expensive to transport all criminals 
through space. It would be much cheaper (and more effective - perhaps they could return?) to 
kill them. 3) Returning now to Darwin: if, in fact, these criminals had come to Earth, they 
would have brought their civilisation. Therefore, an evolution like, e.g., Darwin described, 
would not have been necessary. 4) Crime is a social deficiency, but I don't know that it is 
also a genetic deficiency. But if it is possible that criminality is caused in that way, 
then you must surely agree with me that these criminals represent a percentage of all 
criminals which is so small that it is not worth mentioning. Criminality isn't an inherited 
characteristic. Therefore, it is completely absurd to try to destroy criminality only by 
removing the criminals (see also Point (1)!) A society which produces too many criminals 
must be changed! 5) If our world had really been overrun by nothing but criminals, it would 
have already exploded many thousands of years ago! 


INGRID ENGLERT, Waldstrasse 11, D-6950 Mosbach, West Germany. 


(Editorial Note: Ingrid is Sabine's elder sister.) 
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‘JET'S NICE BOOK 


During the week commencing Friday, 20th June 1980, the British press, radio and 
television were rife with stories about the imprisonment of the Stranglers in a French 
jail. Since that eventful week, there have been many accusations, stories, lies and 
rumours written about the incident, most of which have been either biased or false. 
MUCH ADO ABOUT NUTHING is a detailed account of the whole incident from start to 
finish, written by me. What really happened during the alleged "riot" at Nice 
University; the motive behind the "rioters"; the over-reactions of the authorities; 
the French "Gestapo"; prison life; the trial; the childish nonsense of the whole 
affair. We hope the book will be ready by February 1981. 


JET BLACK 

HUGH'S JAIL BOOK 
As I am sure you are all aware, back in the Spring of last year Hugh Cornwell was the 
latest in a long line of rock musicians to be charged for being in possession of drugs. 
The outcome of his trial and appeal was that he spent six weeks in London's 


Pentonville Prison. His book - INSIDE INFORMATION - is Hugh's own account of all the 
events and incidents leading up to, and during his stay in prison. 


Those of you expecting to find the book just moaning about the Country's penal system 
will be quite surprised. Hugh does make some criticisms of the prison. He describes 
Pentonville as "a doss house" and says that conditions in there were filthy. He also 
points out the time wasted in prisons by setting the prisoners unnecessary and useless 
jobs rather than putting all the manpower in there to good use. However, the book makes 
some references to prison officers also, and portrays them, on the whole, as doing a 
good job. 


INSIDE INFORMATION is a very subjective book, and really does give an insight into the 
character of Hugh. It is concerned largely with the adjustments Hugh had to make 
mentally and physically in order to cope with prison life. Reading the book, one feels 
it is altogether a very honest account and sometimes even amusing. 


If there is a moral or lesson to be learnt anywhere, it is in the form of a warning. 
The warning being, avoid prison at all costs or this is what you have to face. 
Message received and understood. 


ANTHONY GERRARD 
' ‘CREDITS 
Page 3 - Jet: AVA CARRIER. 
Page 7 - Jean-Jacques - "The Attack on Buckingham Palace": AVA CARRIER. 
Page 10 - Photos of JJ, Jet & Dave at Whisky, Los Angeles 8/11/80: GIN-D. 
Hugh: SIS photo. 
Page 12 - Band photo: JOHN DE CESARE. 
Page 13 - Artwork: TRACY GERARD. 
Page 14 - Hugh at Whisky 8/11/80: GIN-D. 
Page 16 - Artwork: DAVID TITLOW. 
Page 17 - Artwork: JAMES SUNDERLAND. 
Page 19 - Dave: AVA CARRIER. 
Page 20 - Artwork: DAVID TITLOW. 
Page 21 - Staff photos. 
Page 24 - Artwork: DAVID TITLOW. 
Page 27 -— Artwork: GARY KENT. 
Page 29 —- Photo:- PAT ENYART. 
Page 31 - JJ photo: AVA CARRIER. 
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This young nubelet rushed on stage in Dead Loss Angeles and despite Hugh and J.J., 
who can be seen here trying very hard to dissuade the young thing, they couldn't 


stop her. 


STRANGLERS INFORMATION SERVICE 


S.I.S. is a service designed to obtain answers to questions and letters sent to The 
Stranglers and to assist people wherever possible in acquiring information, records, 
pics., and other paraphernalia as is requested from time to time. 

Although Hugh, J.J., Dave and Jet continue to answer many letters personally, it has 
become a physical impossibility for them to continue answering them all. STRANGLED 
will continue to reflect the views, opinions, subjects of interest and future plans 

of the band, who will be the main contributors. 

Readers! letters and articles for publication are most welcome and we are especially 
interested in anything rejected by the music press. We are prepared to accept per- 
sonal advertisements free of charge for inclusion in STRANGLED, but do remember that it 
appears more or less bi-monthly. 

S.I.S. is not run for profit, but by enthusiasts for enthusiasts. In order to avoid 
wasteful under or over production of issues we invite your subscription which will ensure 
you receive STRANGLED on release day automatically and allow us to plan the required 
number of copies. 

Annual subscription for STRANGLED is £3 (including p&p) U.K. only. 


Please enclose a stamped addressed envelope with all enquiries. Thanks. 49 





THE ADDZ 


WANTED - PEACHES RADIOPLAY (WHAT A SUMMER) VERSION, ANY REASONABLE PRICE PAID. 

ALAN SPENCER. 21 ROBSON AVE, PETERLEE, CO. DURHAM. 

REREKEKKAKE KEKE RE EEK EER AK EK KK KEKE KE REE KEKE ERK KERR EK REE RRR ARERR ERR RRR 
WANTED - PEACHES PROMO/DEMO SINGLE - THE VERSION WITHOUT THE SWEARIES. ARMANDO LONI. 

6 DUBBS ROAD, PORT GLASGOW, RENFREWSHIRE, SCOTLAND, PA14 5UA. 

et te rt Oe ae ae er 
JEAN FRANGOIS GUYARD HAS TO SELL LOTS OF THINGS ABOUT YOUR FAVOURITE BAND - THE STRANGLERS. 
ADDRESS: 10 RUE DE LA POTERNE, 77620 EGREVILLE, FRANCE. 

ue tt en SS ee eee ae ie 
WILL GIVE ACCOMMODATION & TICKET TO GLASGOW/EDINBURGH GIGS IF LONDONER DOES SAME FOR 
RAINBOW, ETC. ON NEXT TOUR OF STRANGLERS. FOR DETAILS PHONE RICHARD MONCREIFF AT STOW 
(MIDLOTHIAN) 226. 

RRAKK KEKE KKK KKK KKK KKK KKK EEK ERK KKK KER ERK RRR ERE KE ERE ERR REE RRR KR RR RR KR a Ra a a kk bk 
WANTED - ANY STRANGLERS PICTURE COVER (NO RECORDS, JUST SLEEVES). WILL SWAP, PAY DECENT 
PRICE, OR ACCEPT FREE. PHONE DAVE - GUISBOROUGH (0642) 33006. 

RHEE KKK ERK KKK KEKE KE RR AEK KEKE KKK EERE RRR ERE RARER ERA ERK RR RR a RS RR aR 
JAPANESE GIRL, 19, FAN OF J.J.BURNEL, WOULD LIKE A PEN-PAT, IN ENGLAND. WRITE TO: MIYO 
OTANI, 209-97, HIROGAYADO, URAWA, SAITAMA, JAPAN. 

HRY ARK KE KKK KEK KKK KK KK KK KER K KK KKK KKK KEE KKK EK KKK KEKE EERE ERR KE KR KR KR RK RRR RR RK 
STRANGLERS FANATIC - OBSESSED WITH BAND AND THEIR MUSIC - WOULD LIKE TO WRITE TO SIMIIAR 
M.I.B. WORSHIPPERS OF BOTH SEXES. I AM 16, INTO SOCIALISM, PYTHON-TYPE HUMOUR AND CND. 
WRITE TO: SAM HOLLIDAY. 327 MASEFIELD DRIVE, LEYFIELDS, TAMWORTH, STAFFS B79 8JE. 

FI ICICI ICICI I RIE IR IO RIOR KER IKI K HEA HHH IAKAI EERE KEKE EAEREEMEREREERED EE OR EREEE 
FOR SALE - 4] DIFFERENT STRANGLERS BADGES. INCLUDING EARLY '77 & CONCERT BADGES. £7 ONO. 
ALSO TAPES FOR SALE. CONTACT M.PLACE. 11 BRAMBLE CLOSE, LARKS HILL, PONTEFRACT, YORKSHIRE 
(PONTEFRACT, 71353). 

HHA KKK KKK KR KER ERE RK KK ERK KK KER KERR KERR KKK KEK ERK EHR EEE EK RK EKER EKER ERK ERE ERR RR 
WANTED - 12" LIVE AT THE HOPE AND ANCHOR. JAPANESE ALBUM INCLUDING CHOOSEY, MONY, BELIEVE, 
GRIP, ETC. & PEACHES ORIGINAL PIC. CONTACT STEVE NAHRASS. 21 STUDLEY CLOSE, ROMANBY, 
NORTHALLERTON, N. YORKSHIRE. (0609) 2560. 

RHR KKK RK KEKE KEK KE KK KK KK KEE KKK ERE KK KEKE KKK KE KKK RAKE KEKE EKER EKER RIKER EEE KE REE E RRR 
NEW ROSE FANZINE BY PODGY MCMILLAN - AS IN SOUNDS PATHETIC GIG REVIEW 6/9/80. ISSUE NO.1 
STEVE JONES INTERVIEW REPRINTED IN SOUNDS, MAY '80. ISSUE NO.2 - NEVER BEFORE SEEN DAMNED 
PICS, INTERVIEWS WITH SPLODGE, SLF, & THE LATE, GREAT MALCOLM OWEN (1979). SEND 20p & 
LARGE SAE TO: BIG FEET, 33 MAYPLACE AVE, CRAYFORD, KENT DAl 4PY. PHONE: BRUCE - CRAYFORD 
54103. ALSO AVAILABLE RARE PUNK RECORDS. 

RAKK KKK KKK KKK KEKE KKK KKK KKK KKK KK ERIK KEK EK EK KKK KEKE KEKE KKK ARERR ERE KEK RA KR 
FANZINE "THANKYOU" AVAILABLE FROM: BETTER BADGES & MATRIX RECORDS. 46 JOHN STREET, LUTON, 
BEDS. (ISSUE NO.3 STILL AVAILABLE, NO. 4 AVAILABLE NEXT MONTH) 

HHH KKK KKK KK KKK KKK KKK ER EER ERK RK IK ERK EERE RRR EERE EKER EK KR EKRERRRRKERRKRRR R  R R 
ANY FINCHLEY BOYS OR STRANGLERS' FREAKS OF THE MALE GENDER, WRITE TO: -TERESA LINES. 
SANDELLA, HILLSIDE ROAD, MINSTER, ISLE OF SHEPPEY, KENT. MUST ALSO LIKE GARY NUMAN, ULTRA- 
VOX AND MONTY PYTHON. MUST HATE DISCO MUSIC. 

RRR KKK KEKE RR ERK KEK RK EKER ERR KER KKK KKK EEE ERE RARER REI EER ER EERE KEKE RRR 
FOR SALE - COMPLETE SET OF STRANGLERS (BRITISH) SINGLES - ALL IN PICTURE SLEEVES AND IN 
GOOD CONDITION. OFFERS, PHONE NEIL STIRLING, HAMILTON 426884. ; 

KRKKEKKEKEK KKK EERE KEK KK KERR ERE KER KEK KKK I KKK RRR RRR EKER EKER KEK EEK ERE REE RRR RRR KR KKK 
STRANGLERS' SCRAPBOOKS (CUTTINGS, PICS, SLEEVES, ETC.) FOR SALE. OFFERS TO: M.P. HOWDEN, 
35 WILKES WOOD, CRESWELL, STAFFORD ST18 90R. 

RRKKEKR EKER KEKE ERE KERR KK KEE KK ERE KER EK KERR EEE RR REE RE RR KR REE EEE EEE RRA KERR RR RR 
WANTED - FEMALE STRANGLERS FAN (15 - 19) FOR LETTERS, GOING TO GIGS, ETC. IN SOUTH SHIELDS/ 
NEWCASTLE AREA. ALL LETTERS ANSWERED. PIC NEEDED. MALCOLM THOMPSON, 84 LINCOLN ROAD, 
SOUTH SHIELDS, TYNE AND WEAR NE34 7JE. 

RRKKKKKE KEK EK KEKE KEE KEKE KKK KE RREK KE RRR ERR RK REE KR KERR ER RARER KR REE EEE RRR RRR RRR RK RRR RR 
STRANGLERS' FANS IN THE SOUTHEND AREA CONTACT ANDY, AT 43 KINGS PARK, THUNDERSLEY, BEN- 
FLEET, ESSEX SS7 3AY FOR CORRESPONDENCE AND MEETINGS. 

RHRRKKEK KEK ERR K KERR EKER EK KEKE KEKE KR EK RAKE EKER ERE KEKE ER EERE EEE REE RE REE REE RR RK 
WANTED DESPERATELY - STRANGLED VOL. 1, NOS. 1,2,3,g 5. ANY OLD CUTTINGS, BOOTLEGS, 

BURNEL MERCHANDISE (MED. SWEAT SHIRT ) WILL PAY CASH, OR SWAP FOR THESE RARITIES 
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MORE ADDZ 
CELIA AND THE MUTATIONS DEMOS, WHITE E.P. , FOXX/SQUEEZE FLEXIS, COMPLEX 12" DAYGLO 
(ORANGE) ,SQUEEZE SLAP AND TICKLE (RED), SOUNDS ALBUMS, XTC. 12" E.P., LURKERS (CLUE- 
GOLD FLEXI) : WRITE TO DELLAN ALLEN, 19 BARTON ROAD, NUNEATON CV10 7BN WARWICKSHIRE. 
- SAE APPRECIATED. 
HRA RRR KEKE KEK ERE EKER KKK KERR EEE REE EE EERE KK ER ERR EEK EEEKR ERE 
STRANGLERS FAN ~ WOULD LIKE TO WRITE TO OTHERS. EXCHANGE INFORMATION ABOUT THE BAND. 
WRITE TO : ANDREW. M. MURCHIE, 47 2ND AVENUE, ROODEPOORT, NORTH 1725 TUL. 
SOUTH AFRICA. 
RRKKEK KEKE KHER EKER KK KEK ERE RERKEREKKEKREEKE EKER EKER RRR KKERRKKEA KR  R RR 
GUITARIST NEEDED - BERNARD BLAMONGE AND THE FLOURESCENT HANDKERCHIEFS. PREFER TEENACE. 
INTO STRANGLERS, DAMNED, RUTS ET AL. CONTACT MICK GRANT, 48 WANSFELL GARDENS, SOUTHEND, 
ESSEX SS1 3sW. 
RREKKKKK KEK KERR EK KKK KEK EK KEKE KEK EKER ERE KEKE EAE KE REE KERR REE REE RR AR RR 
FOR SALE - WHITE VINYL (WALK ON BY) AND THREE BEAR CAGE (12" PIC BAGS). OFFERS, CON- 
TACT: DEREK:STEVENAGE (0438) 56891 AFTER 6.30 P.M., PREFERABLY. 
RRR KKK EKER KEE KEK KEK EK KEKE K KEK ERK REEEREER RRA ARR EE RRR A KR Ra: 
SMOKING MONKEYS. HAVE MADE THEIR FIRST TAPE, SINGING A VARIED RANGE OF PUNK/NEW WAVE 
SONGS OF THEIR OWN, AND OTHER PEOPLES. TO OBTAIN A COPY, SEND, AFTER CHRISTMAS, ONE OF 
YOUR OWN TAPES + 40p, OR STILL SEND 40p PLUS ANY AMOUNT OF MONEY OVER 80p, THE AMOUNT 
DEPENDING ON THE QUALITY OF TAPE YOU WANT. ALSO, IN BOTH CASES, SEND A STAMPED ADDRESS- 
ED ENVELOPE. WRITE TO: (MONKEY TAPES) PETER FULLARD, 2 SOMERFIELD CLOSE, SHELFIELD, 
WALSALL WS4 1PP, WEST MIDLANDS. 
RRA KA KE KKK KER KE RE KKK KKK EK KER KK EKER KEK EKER ERK ERE KERR KEE KEKE KEAREEARREKEEEEE EKA KR KR RR RK 
DO YOU KNOW, OFF HAND, ANYBODY WHO MIGHT BE INTERESTED IN THE FOLLOWING STRANGLERS' 
SINGLES? : FIVE MINUTES/ ROK IT TO THE MOON - PIC SLEEVE, NO MORE HEROES/ IN THE 
SHADOWS - PIC SLEEVE, NICE 'N' SLEAZY/ SHUT UP - PIC SLEEVE, SOMETHING BETTER CHANGE/ 
STRAIGHTEN OUT - PIC SLEEVE, WALK ON BY / OLD CODGER / TANK - PIC SLEEVE, GO BUDDY GO / 
PEACHES - NOT PIC SLEEVE, SOMETHING BETTER CHANGE / GRIP / STRAIGHTEN OUT / HANGING 
AROUND ~ PINK VINYL IN PIC SLEEVE, WALK ON BY / TITS / MEAN TO ME - WHITE VINYL FREEBIE, 
NO MORE HEROES - ONE SIDED PROMO. OFFERS ONLY. CONTACT ANDE CAMERON, 26 GRASMERE AVE, 


TILEHURST, READING, BERKS RG3 6XX. 
RRR KKK KEK ERK KKK KKK EKER KE KKK RK EKER KKK KE KEKE KKK EERE KEKE RK 


STRANGLERS CUTTINGS FOR SALE, 77-80, ADVERTS, REVIEWS, GIGS ETC. - AROUND 200 CUTTINGS: 


£10 O.N.O. OR SWAP FOR DAMNED RARITIES. M. PLACE. 11 BRAMBLE CLOSE, PONTEFRACT, YORKS. 
RHR KK KEKE KR KEKE KEKE EKER EERE RR EKER ERE KE ERR REE KEKE KR EKER RRR RR RR RR 
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